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COMMENTS ABOUT THE CHOREOGRAPHY FROM REVIEWS

SUNDAY TIMES - Clase Colvin
The asrival of a travelling circus troupe, too, brings a festive spirit and the dizzying acrobatic turas are beautifully chorcographed by Darren Royston.

‘THE INDEPENDENT - Michael Chetps://outlook live.com/mail/0/inboxhucch
‘The coolest and most brilliantly choreographed display of acrobatics imaginable

DAILY TELEGRAPH - Rupert Christiansen
I¢’s a very good-looking spectacle, crowned by a show-stopping visit from a travelling circus.

EVENING STANDARD - Nick Kimberley
Gurran succeeds, with the help of Darren Royston’s choreography, and an equally energetic cast. The chorus, in particular,is fully-integrated into the action, cancodling
and cavorting its way through the carry-on... acrobats entertain us royally.

‘THE SUNDAY TIMES - Hugh Canning
‘The show is enlivened by Darren Royston’s choreography, above all in the Act Il Skocna, a dazzling display of circus skills

THE STAGE
Darzen Royston’s choreography is finely integrated into the show, while the circus scenes provide uproarious entertainment.

THE TIMES
So there are flirtatious looks over the maypole dance rehearsal, and seductive tunes from the jukebox in the pub, which lead to a rock’n’roll boogie instead of Smetana’s
traditional Czech furiant... and to cap it all off, circus feats aplenty from clowns, jugglers and acrobats. As for the inebriated, half-dressed bear running through the
audience - should we blame the champagne?

THE GUARDIAN - Martin Kettle
‘The acrobatic exuberance and tricks have an irresistible theatrical impact. Even Marenka gamely joins in a cartwheel at the end... and the Garsington Opera Chorus
energetically switl around the stage full of Life.

ARTS DESK - Scbastian Scotney
‘The movement and dancing and vocal strength of the Garsington chorus was one of the joys of this production. The movement group which trapezed, juggled,
somersaulted and cartwheeled brought joy

CULTURE WHISPER
Smetana’s gift for dance masic is mined by choreographer Darren Royston, who picks up on Kevin Kaights updated 1950s setting with 20th-century dance moves
alongside the maypole. You can consider The Bartered Bride as one of the opera world’s best musicals.

BACHTRACK
The 24-strong chorus [performed ] with confidence ... snd boundless enthusiasm. All the while, they were executing stage movements of extraordinary complesity,
accomplishing them with precision and some panache. .. appropriate to character denoted by their costumes they flirt, they practise the latest dances... This vivacious,
‘meticulously executed production is a joyful experience from begining to end.
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BROADWAY WORLD
I¢’s all meticulously observed, thoroughly inhabited by the small chorus (a group of distinct individuals rather than a generic mass) who play darts in the pub, or gossip
at its small eables, ice cakes and take country dancing classes in the parish hall... the energy of Dasren Royston’s choreography, which sets the chorus dancing in ever

‘more elaborate scenarios.

CLASSICAL SOURCE - Alexander Campbell
One of the most enjoyable aspects of this production s the sheer verve and vitality that the members of the Garsington Opera Chorus and the troupe of circus
‘performers bring to Darren Royston’s great choreography - whether the visual routines during the Overture, the maypole sequence to the Polka at the end of Act, the
Furiant found in the Second, and the effervescent Dance of the Comedians in the Third.

OMH - Melanie Eskenzi
Neither the polka nor the furiant (the energetic dance which was much loved by Smetana) are casy to perform, but the Garsingeon Opera Chorus had been so well

trained that even when executing the most complex of routines they positively burse with youthful verve, The scene change was the most polished any of us can recall, as
superbly co-ordinated as the dancing. No wonder it gets a round of applause.

'MUSICAL AMERICA
Darten Ropston’s pervasive choreography, an additional pleasure for the audieace from which few in the compaay escaped.

OPERA - George Hall
Darzen Royston’s choreography iavolved the whole company, who responded with gusto.

OPERA TODAY
A brilliane Bartered Bride. . toe-tapping polkas, furiants and drinking songs, foot-stamping choruses and, in the final Act, a full-blown circus spectacular. ... As the
chorus assembled during the overture, the way that Curran and Royston made so much activity of so diverse a nature seem utterly fluid, natural and absorbing was
nothing short of miraculous. Seep-ladders are shifted by handy-men; ladies in twin-set dust the piano; the murse drills the dancers through their steps.... and it’s
brilliant. ... Then the community come together to let rip to a duke box waltz. In Act 3 the circus comes to town.... an unbelievably varied, overlapping sequence of skills
and tricks: they balance on shoulders and heads, juggle, ride uni-cycles, hand from suspended rings by their toes, somersault and achieve astonishing feats of serengeh. ...
‘The Chorus almost stole the show. . dancing with aplomb, ... with dexterity and ease.

OXFORD TIMES
Terpsichorean tyros limbering up in a church hall.. preparing not for a polka but for a session round the maypole which was lacer colourfully realised. And as for the
furiant, this turned inco a display of the twist when the jukebox burst into life.... All built to a climax in a wondeeful circus scene - with acrobats, jugglers and clowns -
Bliss!

ARTS JOURNAL
Lots of on-stage dancing... combines 19505 dancing... with Caech folk dance. The chorus sings a little, but dances a lot, and accompanies the superb circus performances
... from juggling unicycles to gymnastic feats and multiple hula-hoops. Darren Royston’s choreography has to be performed by as many as two dozen members of the
chorus... even the scene changes were entertaining




